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ȼɢɲɧɢɰьɤɚ ɘɥɿɹ 
Ʉɨɥɨɦɨєɰь Ɉɥɟɧɚ  
 
ȱɇȾɂȼȱȾɍȺɅЬɇɈ-ȺȼɌɈɊɋЬɄȺ ȼȿɊɋȱə  
ɇȺɐȱɈɇȺɅЬɇɈȲ ȱȾȿɇɌɂɑɇɈɋɌȱ  
ȼ ɊɈɆȺɇȺɏ ȾɀɈɊȾɀɈ ɓȿɊȻȺɇȿɇɄȺ «ɉɊɂȼȺɌɇȺ 
ȼȿɇȿɊȺ» ɌȺ «ɌȿɇȿɌȺ ɁɊȺȾɂ» 
 
ɍ ɫɬɚɬɬɿ ɩɪɟɞɫɬɚɜɥɟɧɨ ɿɧɞɢɜɿɞɭɚɥɶɧɨ-ɚɜɬɨɪɫɶɤɭ ɜɟɪɫɿɸ ɧɚɰɿɨɧɚɥɶɧɨʀ ɿɞɟɧɬɢɱɧɨɫɬɿ 
ɜ ɪɨɦɚɧɚɯ ɿɬɚɥɿɣɫɶɤɨɝɨ ɩɢɫɶɦɟɧɧɢɤɚ Ⱦɠɨɪɞɠɨ ɓɟɪɛɚɧɟɧɤɚ «ɉɪɢɜɚɬɧɚ ȼɟɧɟɪɚ» ɬɚ 
«Ɍɟɧɟɬɚ ɡɪɚɞɢ». ɇɚɭɤɨɜɚ ɪɨɡɜɿɞɤɚ ɧɚɩɢɫɚɧɚ ɡ ɦɟɬɨɸ ɜɢɨɤɪɟɦɥɟɧɧɹ ɨɛɪɚɡɧɨ-ɦɨɬɢɜɧɢɯ 
ɞɨɦɿɧɚɧɬ ɧɚ ɩɨɡɧɚɱɟɧɧɹ ɧɚɰɿɨɧɚɥɶɧɨʀ ɿɞɟɧɬɢɱɧɨɫɬɿ ɬɚ ɚɧɚɥɿɡɭ ʀɯ ɜɢɪɚɠɟɧɧɹ ɜ ɡɚɡɧɚɱɟɧɢɯ 
ɞɟɬɟɤɬɢɜɧɢɯ ɪɨɦɚɧɚɯ. ɍ ɪɨɛɨɬɿ ɜɢɤɥɚɞɟɧɨ ɩɨɝɥɹɞɢ ɞɨɫɥɿɞɧɢɤɿɜ ɧɚ ɮɟɧɨɦɟɧ ɿɞɟɧɬɢɱɧɨɫɬɿ ɭ 
ɣɨɝɨ ɜɡɚєɦɨɡɜ’ɹɡɤɭ ɡ ɩɪɨɰɟɫɚɦɢ ɿɧɞɭɫɬɪɿɚɥɿɡɚɰɿʀ, ɫɨɰɿɚɥɿɡɚɰɿʀ, ɚ ɬɚɤɨɠ ɦɨɜɿ ɹɤ ɨɫɧɨɜɧɨɝɨ 
ɡɚɫɨɛɭ ɤɭɥɶɬɭɪɧɨʀ ɿɞɟɧɬɢɮɿɤɚɰɿʀ. ȼɢɨɤɪɟɦɥɟɧɨ ɬɚ ɨɩɢɫɚɧɨ ɩɨɡɢɰɿʀ, ɳɨ ɪɟɩɪɟɡɟɧɬɭɸɬɶ 
ɿɞɟɧɬɢɱɧɿɫɬɶ ɜ ɥɿɬɟɪɚɬɭɪɧɢɯ ɬɜɨɪɚɯ, ɚ ɫɚɦɟ: ɦɨɜɚ, ɫɨɰɿɚɥɶɧɚ ɩɚɥɿɬɪɚ ɬɚ ɛɟɤɝɪɚɭɧɞ. 
Ɉɫɨɛɥɢɜɭ ɭɜɚɝɭ ɡɚɤɰɟɧɬɨɜɚɧɨ ɧɚ ɡɚɫɨɛɚɯ ʀɯ ɜɿɞɨɛɪɚɠɟɧɧɹ ɜ ɿɬɚɥɿɣɫɶɤɿɣ ɞɟɬɟɤɬɢɜɧɿɣ ɩɪɨɡɿ 
ɧɚ ɩɪɢɤɥɚɞɿ ɪɨɦɚɧɿɜ Ⱦɠ. ɓɟɪɛɚɧɟɧɤɚ «ɉɪɢɜɚɬɧɚ ȼɟɧɟɪɚ» ɬɚ «Ɍɟɧɟɬɚ ɡɪɚɞɢ»: locus 
criminalis, ɞɟ ɨɫɧɨɜɨɸ є ɛɟɤɝɪɚɭɧɞ ɹɤ ɚɥɶɬɟɪɧɚɬɢɜɚ ɤɥɚɫɢɱɧɿɣ ɨɩɨɜɿɞɿ ɩɪɨ ɮɚɤɬ ɡɥɨɱɢɧɭ, 
ɪɨɡɥɨɝɿ ɨɩɢɫɢ ɚɧɬɚɝɨɧɿɫɬɢɱɧɢɯ ɤɪɢɦɿɧɚɥɶɧɢɯ ɫɬɪɭɤɬɭɪ ɹɤ ɜɢɪɚɡɧɢɤɿɜ ɧɟɝɚɬɢɜɧɨʀ 
ɿɞɟɧɬɢɱɧɨɫɬɿ, ɯɭɞɨɠɧɿ ɚɤɰɟɧɬɢ (ɫɬɢɥɿɫɬɢɱɧɿ ɩɨɜɬɨɪɢ, ɟɩɿɬɟɬɢ, ɦɟɬɚɮɨɪɢ, ɨɤɫɸɦɨɪɨɧɢ) 
ɧɚ ɩɨɛɭɬɨɜɢɯ ɞɟɬɚɥɹɯ ɬɚ ɦɿɥɚɧɫɶɤɨɦɭ ɞɿɚɥɟɤɬɿ. Ɋɨɡɝɥɹɧɭɬɨ ɨɫɨɛɥɢɜɨɫɬɿ ɬɜɨɪɱɨʀ ɦɚɧɟɪɢ 
ɩɢɫɶɦɟɧɧɢɤɚ ɬɚ ʀʀ ɧɨɜɚɬɨɪɫɶɤɿ ɪɢɫɢ ɡ ɩɨɡɢɰɿʀ ɡɨɛɪɚɠɟɧɧɹ ɿɬɚɥɿɣɫɶɤɨʀ ɞɿɣɫɧɨɫɬɿ ɹɤ ɨɞɧɨɝɨ 
ɡ ɨɫɧɨɜɧɢɯ ɦɚɪɤɟɪɿɜ ɿɞɟɧɬɢɱɧɨɫɬɿ. Ⱥɤɬɭɚɥɶɧɿɫɬɶ ɞɚɧɨʀ ɫɬɚɬɬɿ ɩɨɥɹɝɚє ɜ ɬɨɦɭ, ɳɨ ɫɚɦɟ 
Ⱦɠ. ɓɟɪɛɚɧɟɧɤɨ ɞɚɜ ɩɨɲɬɨɜɯ ɫɬɚɪɬɨɜɿ ɧɨɜɨɝɨ ɩɪɨɰɟɫɭ ɤɭɥɶɬɭɪɧɨʀ ɬɚ ɥɿɬɟɪɚɬɭɪɧɨʀ 
ɿɞɟɧɬɢɮɿɤɚɰɿʀ, ɜɿɞɨɛɪɚɠɟɧɧɹ ɹɤɨɝɨ ɜ ɥɿɬɟɪɚɬɭɪɿ ɩɨɡɧɚɱɚєɬɶɫɹ ɛɪɚɤɨɦ ʉɪɭɧɬɨɜɧɢɯ ɧɚɭɤɨɜɢɯ 
ɩɪɚɰɶ ɹɤ ɧɚ ɬɟɪɟɧɚɯ ɍɤɪɚʀɧɢ, ɬɚɤ ɿ ɜ єɜɪɨɩɟɣɫɶɤɨɦɭ ɩɪɨɫɬɨɪɿ. 
Ʉɥɸɱɨɜɿ ɫɥɨɜɚ: ɿɞɟɧɬɢɱɧɿɫɬɶ, ɧɚɰɿɨɧɚɥɶɧɚ ɿɞɟɧɬɢɱɧɿɫɬɶ, ɧɟɝɚɬɢɜɧɚ ɿɞɟɧɬɢɱɧɿɫɬɶ, 
ɞɟɬɟɤɬɢɜɧɢɣ ɪɨɦɚɧ, Ⱦɠɨɪɞɠɨ ɓɟɪɛɚɧɟɧɤɨ.  
 
 
The article deals with the individual and authorial version of the national identity in the 
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ЭЮЭЭТ». SМТОЧЭТПТМ rОsОКrМС аКs аrТЭЭОЧ ТЧ ШrНОr ЭШ НТsЭТЧРЮТsС ЭСО ПТРЮrКЭТЯО КЧН ЦШЭТЯКЭТonal 
dominants that are used to represent the national identity in the fiction and to analyze their 
functions in the detective stories mentioned above. The paper represents the opinions of 
researchers about the phenomenon of identity in relation to the processes of industrialization, 
socialization and the environmental development, as well as language as one of the main means 
of identification. Here are classified and described the main markers of identity representation in 
the literature, namely the language, the social palette and the background. The special attention 
is paid to the means and peculiarities of their reflection in the Italian crime fiction, based on the 
ЧШЯОХs ШП G. SСМСОrЛКЧОЧФШ «VОЧОrО PrТЯКЭК» КЧН «TrКНТЭШrТ НТ ЭЮЭЭТ»: ХШМЮs МrТЦТЧКХТs - the 
background as an alternative to the classical narrative about the crime, the detailed descriptions 
of antagonistic criminal structures as representatives of negative identities, stylistic accents 
(reiterations, epithets, metaphors, oxymorons) on the details of everyday life and the Milanese 
dialect. On the basis of the text fragments were examined the particular characteristics of author's 
style of writing as well as his innovative way of Italian reality representation, what is considered 
to be one of the main markers of identity. The urgency of the research is determined by the fact 
that it was Giorgio Shcherbanenko who gave an impulse to the launch of a new process of cultural 
12 
 
and literary identification, which reflection in fiction is noted for the lack of scientific works both 
in Ukraine and in other European countries. 




ȱɬɚɥɿɣɫɶɤɢɣ ɞɟɬɟɤɬɢɜɧɢɣ ɪɨɦɚɧ ɜɢɧɢɤ ɧɚɛɚɝɚɬɨ ɩɿɡɧɿɲɟ ɫɜɨʀɯ 
ɚɦɟɪɢɤɚɧɫɶɤɢɯ ɬɚ єɜɪɨɩɟɣɫɶɤɢɯ ɚɧɚɥɨɝɿɜ ɱɟɪɟɡ ɫɨɰɿɚɥɶɧɿ ɬɚ 
ɤɭɥɶɬɭɪɧɿ ɩɪɢɱɢɧɢ, ɬɿɫɧɨ ɩɨɜ’ɹɡɚɧɿ ɡ ɩɨɞɿɹɦɢ ɜ ɤɪɚʀɧɿ ɩɿɫɥɹ ʀʀ 
ɨɛ’єɞɧɚɧɧɹ. Ɉɫɤɿɥɶɤɢ ɬɪɢɜɚɥɢɣ ɱɚɫ ɰɟɣ ɠɚɧɪ ɜɿɞɱɭɜɚɜ ɧɚ ɫɨɛɿ ɜɩɥɢɜ 
ɧɚɫɚɦɩɟɪɟɞ ɚɦɟɪɢɤɚɧɫɶɤɨʀ ɞɟɬɟɤɬɢɜɧɨʀ ɬɪɚɞɢɰɿʀ, Ⱦɠ.ɓɟɪɛɚɧɟɧɤɨ 
ɪɨɡɩɨɱɢɧɚɜ ɫɜɨɸ ɬɜɨɪɱɿɫɬɶ ɿɡ ɧɟɜɟɥɢɤɢɯ ɨɩɨɜɿɞɚɧɶ ɡɚ ɡɚɨɤɟɚɧɫɶɤɨɸ 
ɦɚɧɟɪɨɸ, ɚ ɩɿɡɧɿɲɟ ɧɚɩɢɫɚɜ ɫɟɪɿɸ ɪɨɦɚɧɿɜ ɩɪɨ ɚɝɟɧɬɚ ɩɨɥɿɰɿʀ Ȼɨɫɬɨɧɚ 
Ⱥɪɬɭɪɚ Ⱦɠɟɥɿɧɝɚ. ɉɿɫɥɹ ɡɚɜɟɪɲɟɧɧɹ ɟɩɨɯɢ Ɇɭɫɫɨɥɿɧɿ ɩɢɫɶɦɟɧɧɢɤ 
ɫɬɚɜ ɨɞɧɢɦ ɿɡ ɧɚɣɜɿɞɨɦɿɲɢɯ ɩɪɟɞɫɬɚɜɧɢɤɿɜ ɿɬɚɥɿɣɫɶɤɨɝɨ ɧɭɚɪɭ, 
ɩɨɛɨɪɧɢɤɨɦ ɧɚɰɿɨɧɚɥɶɧɨʀ ɿɞɟɧɬɢɱɧɨɫɬɿ ɬɚ ɪɟɩɪɟɡɟɧɬɚɧɬɨɦ 
ɿɬɚɥɿɣɫɶɤɨɝɨ ɤɨɥɨɪɢɬɭ ɜ ɞɟɬɟɤɬɢɜɧɿɣ ɩɪɨɡɿ. 
ɉɟɪɿɨɞ ɮɚɲɢɫɬɫɶɤɨɝɨ ɪɟɠɢɦɭ ɧɚ 
ɬɟɪɟɧɚɯ ȱɬɚɥɿʀ ɜɿɞɡɧɚɱɚєɬɶɫɹ ɲɬɭɱɧɢɦ 
ɤɚɪɛɭɜɚɧɧɹɦ ɧɚɰɿɨɧɚɥɶɧɨʀ ɩɨɥɿɬɢɱɧɨʀ 
ɿɞɟɧɬɢɱɧɨɫɬɿ ɲɥɹɯɨɦ ɡɥɢɬɬɹ 
ɩɭɛɥɿɱɧɨɝɨ ɬɚ ɩɪɢɜɚɬɧɨɝɨ ɜ 
ɫɚɦɨɫɜɿɞɨɦɨɫɬɿ ɝɪɨɦɚɞɹɧ ɹɤ ɪɟɡɭɥɶɬɚɬ 
ɿɞɟɨɥɨɝɿɱɧɢɯ ɪɢɬɭɚɥɿɜ ɬɚ ɫɨɰɿɚɥɶɧɢɯ 
ɦɚɧɿɩɭɥɹɰɿɣ ɜ ɱɚɫɢ ɧɚɰɢɫɬɫɶɤɨʀ 
ɩɨɥɿɬɢɤɢ ɞɟɪɠɚɜɢ [12]. Ɂɝɿɞɧɨ ɡ 
ɞɨɫɥɿɞɠɟɧɧɹɦɢ Ⱦɠɟɣɦɫɚ Ƚɪɟɝɨɪɚ [11], 
ɥɸɞɢɧɚ ɡɧɚɯɨɞɢɬɶ ɫɟɛɟ ɜ ɞɟɪɠɚɜɧɿɣ 
ɫɩɿɥɶɧɨɬɿ, ɨɫɤɿɥɶɤɢ «TСО SЭКЭО Тs ТЭsОХП К 
personality, it has a will, because it 
knows the aims, it has a consciousness of 
itself, a certain thought, a certain program, it has a concept which 
signifies history, tradition, the universal life of the Nation, which the State 
ШrРКЧТгОs, РЮКrКЧЭООs, КЧН rОКХТгОs» [11, 216]1. Ɂɚ ɜɟɪɫɿєɸ Ⱦɠɨɪɞɠɚ 
Ɇɨɫɫɚ [13], ɞɟɪɠɚɜɚ «НОЦКЧН МШЧЭrШХ ШП ЭСО аСШХО ЦКЧ КЧН ЧШЭ УЮsЭ К 
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  «Ⱦɟɪɠɚɜɚ є ɨɫɨɛɢɫɬɿɫɬɸ, ɜɨɧɚ ɦɚє ɜɨɥɸ, ɛɨ ɡɧɚє ɰɿɥɿ, ɜɨɧɚ ɦɚє ɜɥɚɫɧɭ ɫɜɿɞɨɦɿɫɬɶ, 
ɤɨɧɤɪɟɬɧɭ ɞɭɦɤɭ, ɤɨɧɤɪɟɬɧɭ ɩɪɨɝɪɚɦɭ, ɜɨɧɚ ɦɚє ɜɥɚɫɧɭ ɤɨɧɰɟɩɰɿɸ ɧɚ ɩɨɡɧɚɱɟɧɧɹ ɿɫɬɨɪɿʀ, 
ɬɪɚɞɢɰɿʀ, ɡɚɝɚɥɶɧɟ ɠɢɬɬɹ ɇɚɰɿʀ, ɤɨɧɰɟɩɰɿɸ, ɹɤɭ ɞɟɪɠɚɜɚ ɫɬɜɨɪɸє ɬɚ ɝɚɪɚɧɬɭє ʀʀ ɜɬɿɥɟɧɧɹ ɣ 
ɪɟɚɥɿɡɚɰɿɸ» (ɩɟɪɟɤɥɚɞ Ɉ.Ʉɨɥɨɦɨєɰɶ) 
Ⱦɠɨɪɞɠ Щɟɪɛɚɧɟɧɤɨ.  




ЩШХТЭТМКХ ЩТОМО ШП СТЦ» [13, 4]2. ɉɨɞɿɛɧɚ ɮɨɪɦɚ ɿɞɟɧɬɢɮɿɤɚɰɿʀ, ɩɪɨɬɟ, 
ɫɩɪɢɹɥɚ ɠɨɪɫɬɤɨɦɭ ɤɨɧɬɪɨɥɸ ɭ ɫɮɟɪɿ ɤɭɥɶɬɭɪɢ, ɰɟɧɡɭɪɿ, ɿ 
ɝɚɥɶɦɭɜɚɥɚ ɪɨɡɜɢɬɨɤ ɿɧɞɢɜɿɞɭɚɥɿɡɦɭ ɿ, ɹɤ ɧɚɫɥɿɞɨɤ –ɿɬɚɥɿɣɫɶɤɚ 
ɥɿɬɟɪɚɬɭɪɚ ɯɚɪɚɤɬɟɪɢɡɭɜɚɥɚɫɹ ɛɪɚɤɨɦ ɜɥɚɫɧɨʀ ɿɧɞɢɜɿɞɭɚɥɶɧɨʀ 
ɫɩɟɰɢɮɿɤɢ ɬɚ ɦɚɥɚ ɨɪɿєɧɬɭɜɚɬɢɫɹ ɧɚ ɞɨɫɜɿɞ ɡɚɨɤɟɚɧɫɶɤɢɯ ɬɚ ɿɧɲɢɯ 
єɜɪɨɩɟɣɫɶɤɢɯ ɪɟɝɿɨɧɿɜ.   
 ɉɪɨɛɥɟɦɚ ɜɿɞɨɛɪɚɠɟɧɧɹ ɧɚɰɿɨɧɚɥɶɧɨʀ ɿɞɟɧɬɢɱɧɨɫɬɿ ɜ 
ɞɟɬɟɤɬɢɜɧɿɣ ɩɪɨɡɿ ɝɨɫɬɪɨ ɩɨɫɬɚɥɚ ɜ ɤɪɚʀɧɿ ɧɚɜɿɬɶ ɬɨɞɿ, ɤɨɥɢ ɧɚ ɚɪɟɧɿ 
ɡ’ɹɜɥɹɸɬɶɫɹ ɿɬɚɥɿɣɫɶɤɿ ɚɜɬɨɪɢ, ɚɞɠɟ ɩɿɞ ɬɢɫɤɨɦ ɪɟɠɢɦɭ ɜɨɧɢ 
ɩɪɨɞɨɜɠɭɸɬɶ ɧɚɫɥɿɞɭɜɚɬɢ ɫɯɟɦɢ ɚɦɟɪɢɤɚɧɫɶɤɢɯ ɪɨɦɚɧɿɜ ɬɚ 
ɭɧɢɤɚɸɬɶ ɪɟɩɪɟɡɟɧɬɚɰɿʀ ɿɬɚɥɿɣɰɿɜ ɭ ɪɨɥɿ ɝɨɥɨɜɧɢɯ ɩɟɪɫɨɧɚɠɿɜ ɬɜɨɪɭ. 
Ʌɢɲɟ ɜ 1966 ɪɨɰɿ, ɩɿɫɥɹ ɩɨɜɚɥɟɧɧɹ ɮɚɲɢɡɦɭ, ɤɨɥɢ ɜɢɯɨɞɢɬɶ ɩɟɪɲɢɣ 
ɧɨɜɚɬɨɪɫɶɤɢɣ ɞɟɬɟɤɬɢɜɧɢɣ ɪɨɦɚɧ Ⱦɠɨɪɞɠɨ ɓɟɪɛɚɧɟɧɤɚ ɡ 
Ʌɚɦɛɟɪɬɿɚɧɫɶɤɨɝɨ ɰɢɤɥɭ «ɉɪɢɜɚɬɧɚ ȼɟɧɟɪɚ», ɪɨɡɩɨɱɢɧɚєɬɶɫɹ ɧɨɜɚ 
ɟɪɚ ɧɚɰɿɨɧɚɥɶɧɨʀ ɿɬɚɥɿɣɫɶɤɨʀ ɥɿɬɟɪɚɬɭɪɢ, ɳɨ ɞɨɡɜɨɥɢɥɨ 
ɩɢɫɶɦɟɧɧɢɤɚɦ ɿɞɟɧɬɢɮɿɤɭɜɚɬɢ ɫɜɨʀɯ ɩɟɪɫɨɧɚɠɿɜ ɹɤ ɩɪɟɞɫɬɚɜɧɢɤɿɜ 
ɿɬɚɥɿɣɫɶɤɨʀ ɧɚɰɿʀ, ɧɟ ɡɚɥɟɠɧɢɯ ɜɿɞ ɩɨɥɿɬɢɱɧɨɝɨ ɛɟɤɝɪɚɭɧɞɭ, ɬɚ ɨɛɪɚɬɢ 
ɦɿɫɰɟɦ ɞɿʀ Ɇɿɥɚɧ ɹɤ ɛɟɡɩɨɦɢɥɤɨɜɢɣ ɫɢɦɜɨɥ ɧɨɜɨʀ ɫɨɰɿɨɤɪɢɦɿɧɚɥɶɧɨʀ 
ɪɟɚɥɶɧɨɫɬɿ. ɋɚɦɟ Ⱦɠ. ɓɟɪɛɚɧɟɧɤɨ ɧɚ ɥɿɬɟɪɚɬɭɪɧɿɣ ɚɪɟɧɿ ɞɚɜ ɩɨɲɬɨɜɯ 
ɞɥɹ ɫɬɚɪɬɭ ɧɨɜɨɝɨ ɩɪɨɰɟɫɭ ɤɭɥɶɬɭɪɧɨʀ ɿɞɟɧɬɢɮɿɤɚɰɿʀ, ɜɿɞɨɛɪɚɠɟɧɧɸ 
ɹɤɨɝɨ ɜ ɥɿɬɟɪɚɬɭɪɿ ɛɪɚɤɭє ɧɚɭɤɨɜɢɯ ɩɪɚɰɶ ɹɤ ɧɚ ɬɟɪɟɧɚɯ ɍɤɪɚʀɧɢ, ɬɚɤ 
ɿ ɜ єɜɪɨɩɟɣɫɶɤɨɦɭ ɩɪɨɫɬɨɪɿ. Ɉɬɨɠ, ɨɛ’єɤɬɨɦ ɧɚɲɨɝɨ ɞɨɫɥɿɞɠɟɧɧɹ є 
ɞɟɬɟɤɬɢɜɧɿ ɪɨɦɚɧɢ Ⱦɠɨɪɞɠɨ ɓɟɪɛɚɧɟɧɤɚ «Venere Privata» – 
«ɉɪɢɜɚɬɧɚ ȼɟɧɟɪɚ» (ɿɬɚɥɿɣɫɶɤɨɸ ɦɨɜɨɸ – ɜɢɞɚɧɧɹ 1988 ɪɨɤɭ) ɬɚ 
«Traditori di tutti» – «Ɍɟɧɟɬɚ ɡɪɚɞɢ» (ɿɬɚɥɿɣɫɶɤɨɸ ɦɨɜɨɸ – ɜɢɞɚɧɧɹ 
1966 ɪɨɤɭ) ɡ ɩɨɝɥɹɞɭ ɜɢɡɧɚɱɟɧɧɹ ɨɫɨɛɥɢɜɨɫɬɟɣ ɯɭɞɨɠɧɶɨɝɨ 
ɜɢɪɚɠɟɧɧɹ ɜ ɧɢɯ ɧɚɰɿɨɧɚɥɶɧɨʀ ɿɞɟɧɬɢɱɧɨɫɬɿ.   
 Ɇɟɬɨɸ ɪɨɡɜɿɞɤɢ є ɜɢɨɤɪɟɦɥɟɧɧɹ ɨɛɪɚɡɧɨ-ɦɨɬɢɜɧɢɯ ɞɨɦɿɧɚɧɬ ɧɚ 
ɩɨɡɧɚɱɟɧɧɹ ɧɚɰɿɨɧɚɥɶɧɨʀ ɿɞɟɧɬɢɱɧɨɫɬɿ ɬɚ ɚɧɚɥɿɡ ʀɯ ɜɢɪɚɠɟɧɧɹ ɜ 
ɞɟɬɟɤɬɢɜɧɢɯ ɪɨɦɚɧɚɯ Ⱦɠ. ɓɟɪɛɚɧɟɧɤɚ «ɉɪɢɜɚɬɧɚ ȼɟɧɟɪɚ» ɬɚ 
«Ɍɟɧɟɬɚ ɡɪɚɞɢ». 
ɉɿɫɥɹ ɩɨɜɚɥɟɧɧɹ ɮɚɲɢɫɬɫɶɤɨɝɨ ɪɟɠɢɦɭ ɧɚ ɬɟɪɟɧɚɯ ȱɬɚɥɿʀ 
ɫɮɨɪɦɭɜɚɥɢɫɶ ɧɨɜɿ ɦɨɠɥɢɜɨɫɬɿ ɜ ɝɚɥɭɡɿ ɥɿɬɟɪɚɬɭɪɢ ɿ, ɹɤ ɧɚɫɥɿɞɨɤ, ɭ 
ɞɟɬɟɤɬɢɜɧɢɯ ɬɜɨɪɚɯ ɡ’ɹɜɥɹɸɬɶɫɹ ɿɬɚɥɿɣɫɶɤɿ ɝɟɪɨʀ, ɳɨ, ɪɚɡɨɦ ɿɡ 
ɿɬɚɥɿɣɫɶɤɢɦ ɛɟɤɝɪɚɭɧɞɨɦ, ɪɟɩɪɟɡɟɧɬɭɸɬɶ ɦɿɫɰɟɜɭ ɿɞɟɧɬɢɱɧɿɫɬɶ. Ɍɚɤɚ 
ɡɦɿɧɚ ɨɪɿєɧɬɢɪɿɜ ɧɟ ɦɨɝɥɚ ɧɟ ɩɪɢɜɟɪɧɭɬɢ ɭɜɚɝɭ ɞɨɫɥɿɞɧɢɤɿɜ, ɫɟɪɟɞ 
ɹɤɢɯ Massimo Bonfantini, Carlo Oliva, Fausto Boni, Gianni Canova, 
                                                 
2
  «ɜɢɦɚɝɚɥɚ ɩɨɜɧɨɝɨ ɤɨɧɬɪɨɥɸ ɧɚɞ ɥɸɞɢɧɨɸ, ɚ ɧɟ ɥɢɲɟ ɧɚɞ ʀʀ ɩɨɥɿɬɢɱɧɢɦɢ «ɩɨɝɥɹɞɚɦɢ» 
(ɩɟɪɟɤɥɚɞ ɩɟɪɟɤɥɚɞ Ɉ.Ʉɨɥɨɦɨєɰɶ) 
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Guido Reverdito, Amleto De Silva, Giancristiano Desiderio, Luca 
Doninelli, Roberto Pirani, Antonio Via ɬɚ ɿɧɲɿ.  
ȱɡ ɩɨɝɥɹɞɭ ɞɨɫɥɿɞɠɟɧɧɹ ɠɢɬɬɹ ɿ ɬɜɨɪɱɨʀ ɞɿɹɥɶɧɨɫɬɿ  
Ⱦɠ.ɓɟɪɛɚɧɟɧɤɚ ɜɚɝɨɦɨɸ є ɩɪɚɰɹ Fausto Boni «L'КrЭО ЩШХТгТОЬМК НТ 
SМОrЛКЧОЧМШ: ІОХХ'ОЩШМК НОХХК ХОЭЭОrКЭЮrК НТ ЦКЬЬК» Д10Ж. Ⱥɜɬɨɪ ɚɧɚɥɿɡɭє 
ɫɢɫɬɟɦɭ ɩɟɪɫɨɧɚɠɿɜ ɩɢɫɶɦɟɧɧɢɤɚ, ɧɚɝɨɥɨɲɭɸɱɢ ɧɚ ʀɯ ɩɨɥɹɪɧɨɫɬɿ ɬɚ 
ɚɦɛɿɜɚɥɟɧɬɧɨɫɬɿ: ɠɨɪɫɬɨɤɿɫɬɶ ɬɚ ɡɚɩɚɥɶɧɿɫɬɶ ɯɚɪɚɤɬɟɪɭ ɝɨɥɨɜɧɨɝɨ 
ɝɟɪɨɹ ɩɨєɞɧɭєɬɶɫɹ ɡ ɣɨɝɨ ɪɨɡɫɭɞɥɢɜɿɫɬɸ, ɡɞɚɬɧɿɫɬɸ ɫɥɭɯɚɬɢ ɬɚ 
ɭɜɚɝɨɸ ɞɨ ɞɟɬɚɥɟɣ; ɩɪɟɞɫɬɚɜɧɢɤɢ 
ɤɪɢɦɿɧɚɥɶɧɨɝɨ ɫɜɿɬɭ (ɫɚɞɢɫɬ ɚɛɨ 
ɪɿɡɧɢɤ), ɥɟɤɫɢɱɧɟ ɧɚɩɨɜɧɟɧɧɹ 
ɪɟɩɥɿɤ ɹɤɢɯ ɜɿɞɫɢɥɚєɬɶɫɹ ɞɨ ɦɨɜɢ 
ɫɤɚɧɞɚɥɶɧɢɯ ɝɚɡɟɬ, ɧɢɰɨɫɬɿ, 
ɦɟɪɡɟɧɧɨɫɬɿ ɬɚ ɬɜɚɪɢɧɧɨɝɨ ɫɬɚɧɭ 
ɥɸɞɢɧɢ; ɪɿɞɧɿ ɞɟɬɟɤɬɢɜɚ, ɹɤɿ 
ɫɬɜɨɪɸɸɬɶ ɚɬɦɨɫɮɟɪɭ ɲɬɭɱɧɨʀ 
ɫɟɧɬɢɦɟɧɬɚɥɶɧɨɫɬɿ; ɠɟɪɬɜɚ ɹɤ 
ɭɡɚɝɚɥɶɧɟɧɢɣ ɫɢɦɜɨɥ ɡɚɧɟɩɚɞɭ 
ɫɭɫɩɿɥɶɫɬɜɚ. Ⱦɨɫɥɿɞɧɢɤ ɬɚɤɨɠ 
ɧɚɝɨɥɨɲɭє ɧɚ ɦɨɜɧɿɣ 
ɧɟɨɞɧɨɪɿɞɧɨɫɬɿ ɬɟɤɫɬɿɜ: ɩɨɹɜɚ ɫɥɿɜ 
ɧɚɭɤɨɜɨʀ ɥɟɤɫɢɤɢ ɜ ɤɨɧɬɟɤɫɬɿ ɠɨɪɫɬɤɨɝɨ ɧɚɪɚɬɢɜɭ, ɜɢɤɨɪɢɫɬɚɧɧɹ 
ɦɟɞɢɱɧɨʀ ɬɟɪɦɿɧɨɥɨɝɿʀ, ɨɪɢɝɿɧɚɥɶɧɢɯ ɧɟɨɥɨɝɿɡɦɿɜ, ɡɦɿɲɭɜɚɧɧɹ 
ɜɢɫɨɤɨɝɨ ɬɚ ɧɢɡɶɤɨɝɨ ɫɬɢɥɿɜ – ɰɿ ɟɥɟɦɟɧɬɢ ɜ ɤɨɦɩɥɟɤɫɿ ɫɬɚɸɬɶ 
ɩɟɜɧɢɦ ɫɭɪɨɝɚɬɨɦ ɫɜɿɬɨɜɨɝɨ ɛɟɡɥɚɞɭ ɧɚ ɫɬɨɪɿɧɤɚɯ ɤɧɢɝɢ, ɞɨɜɨɞɹɱɢ 
ɞɭɦɤɭ, ɳɨ ɫɥɨɜɨ – ɰɟ ɛɨɦɛɚ, ɹɤɚ ɦɨɠɟ ɜɢɛɭɯɧɭɬɢ ɪɚɧɿɲɟ, ɧɿɠ ɜɨɧɨ 
ɛɭɞɟ ɧɚɩɢɫɚɧɟ ɚɛɨ ɜɢɦɨɜɥɟɧɟ.  
ɇɚɫɬɭɩɧɚ ʉɪɭɧɬɨɜɧɚ ɩɪɚɰɹ, ɹɤɚ ɩɪɢɜɟɪɬɚє ɭɜɚɝɭ, – «GТШrРТШ 
Scerbanenco e il cuore nero del giallo di МКЬК ЧШЬЭrК» [14] Guido 
Reverdito. əɤ ɿ Ɏɚɭɫɬɨ Ȼɨɧɿ, ɚɜɬɨɪ ɞɨɬɪɢɦɭєɬɶɫɹ ɞɭɦɤɢ, ɳɨ Ⱦɠ. 
ɓɟɪɛɚɧɟɧɤɨ ɨɛɪɚɜ ɧɢɠɱɢɣ ɫɟɪɟɞɧɿɣ ɪɟɝɿɫɬɪ ɿɬɚɥɿɣɫɶɤɨʀ ɦɨɜɢ, ɚɛɢ 
ɹɤɨɦɨɝɚ ɛɿɥɶɲɟ ɧɚɛɥɢɡɢɬɢɫɶ ɞɨ ɪɨɡɦɨɜɧɨʀ ɝɨɜɿɪɤɢ. ɐɟ ɞɨɩɨɦɨɝɥɨ, ɡ 
ɨɞɧɨɝɨ ɛɨɤɭ, ɛɭɬɢ «ɫɜɨʀɦ» ɫɟɪɟɞ ɦɚɫ ɿ ɡ ɭɫɿєɸ ɱɟɫɧɿɫɬɸ ɡɨɛɪɚɡɢɬɢ 
ɪɟɚɥɶɧɿɫɬɶ ɬɚ ɞɨɞɚɬɢ ɩɟɪɫɨɧɚɠɚɦ ɬɚɤ ɡɜɚɧɨʀ ɫɩɪɚɜɠɧɨɫɬɿ, ɚ ɡ ɞɪɭɝɨɝɨ 
– ɪɨɡɪɹɞɢɬɢ ɬɢɩɨɜɢɣ ɿɬɚɥɿɣɫɶɤɢɣ ɧɚɪɚɬɢɜ. ɍ ɜɫɬɭɩɿ ɚɜɬɨɪ ɬɚɤɨɠ 
ɬɨɪɤɚєɬɶɫɹ ɩɢɬɚɧɧɹ ɛɟɤɝɪɚɭɧɞɭ ɩɨɞɿɣ. Ɂɚ ɣɨɝɨ ɫɥɨɜɚɦɢ, ɫɭɫɩɿɥɶɫɬɜɨ, 
ɡɨɛɪɚɠɟɧɟ Ⱦɠ.  ɓɟɪɛɚɧɟɧɤɨɦ, – Ɇɿɥɚɧ ɫɟɪɟɞɢɧɢ 1960-ɯ ɪɨɤɿɜ – ɫɬɚє 
ɩɨɜɧɢɦ ɫɢɧɬɟɡɨɦ ɭɫɿɯ ɧɟɨɱɿɤɭɜɚɧɢɯ ɩɟɪɟɬɜɨɪɟɧɶ: ɩɟɪɟɯɿɞ ɜɿɞ ɨɛɪɚɡɭ 
ɚɝɪɨɤɭɥɶɬɭɪɧɨʀ ɤɪɚʀɧɢ ɞɨ ɿɧɞɭɫɬɪɿɚɥɶɧɨɝɨ, ɯɨɱɚ ɧɟ ɜɫɿ ɫɨɰɿɚɥɶɧɿ 
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ɩɪɨɲɚɪɤɢ ɛɭɥɢ ɞɨ ɰɶɨɝɨ ɝɨɬɨɜɿ. ȱɬɚɥɿɣɫɶɤɢɣ ɛɭɦ ɫɩɨɧɭɤɚɜ ɦɚɫɨɜɿ 
ɧɟɜɞɨɜɨɥɟɧɧɹ, ɝɨɫɬɪɿ ɫɨɰɿɚɥɶɧɿ ɩɪɨɬɢɪɿɱɱɹ, ɪɨɡɤɜɿɬ ɧɨɜɨʀ 
ɡɥɨɱɢɧɧɨɫɬɿ ɣ ɧɨɜɨɝɨ ɬɢɩɭ ɡɥɨɱɢɧɰɿɜ – ɠɨɪɫɬɨɤɢɯ ɜɢɪɚɡɧɢɤɿɜ 
ɫɨɰɿɚɥɶɧɢɯ ɩɨɬɪɟɛ ɬɚ ɛɥɚɝɨɪɨɞɧɢɯ ɪɨɦɚɧɬɢɱɧɢɯ ɝɚɧɝɫɬɟɪɿɜ, ɹɤɿ 
ɭɜɿɣɲɥɢ ɜ ɫɩɿɥɶɧɨɬɭ ɫɜɿɬɨɜɨɝɨ ɡɥɚ, ɪɨɡɩɨɜɫɸɞɠɭɸɱɢɫɶ ɭɫɿɦɚ 
ɭɪɛɚɧɿɫɬɢɱɧɢɦɢ ɰɟɧɬɪɚɦɢ ɩɿɜɧɨɱɿ. Ƚɭʀɞɨ Ɋɟɜɟɪɞɿɬɨ ɪɨɛɢɬɶ ɚɤɰɟɧɬ ɧɚ 
ɪɨɥɿ ɠɿɧɤɢ ɜ ɫɭɫɩɿɥɶɫɬɜɿ ɬɚ ɥɿɬɟɪɚɬɭɪɿ. ɉɟɪɲɿ ɨɡɧɚɤɢ ɩɪɨɰɜɿɬɚɧɧɹ 
ɞɨɡɜɨɥɢɥɢ ɠɿɧɤɚɦ ɡɚɝɥɭɲɢɬɢ ɚɜɬɨɪɢɬɚɪɧɭ ɦɚɫɤɭɥɿɧɧɿɫɬɶ ɬɚ ɧɟ ɛɭɬɢ 
ɛɿɥɶɲɟ ɩɚɫɢɜɧɢɦɢ ɞɟɭɬɚɪɚɝɨɧɿɫɬɚɦɢ ɫɨɰɿɚɥɶɧɢɯ ɫɰɟɧ.   
ɓɨ ɫɬɨɫɭєɬɶɫɹ ɛɟɡɩɨɫɟɪɟɞɧɶɨ ɮɟɧɨɦɟɧɭ ɿɞɟɧɬɢɱɧɨɫɬɿ, ɭ ɏɏ ɫɬ. 
ɣɨɝɨ ɞɨɫɥɿɞɠɟɧɧɹ ɩɨɜ’ɹɡɭɸɬɶ ɡ ɿɦɟɧɚɦɢ Ʉ. əɫɩɟɪɫɚ (ɿɞɟɧɬɢɱɧɿɫɬɶ  ɹɤ 
ɨɞɧɚ ɡ ɱɨɬɢɪɶɨɯ ɮɨɪɦɚɥɶɧɢɯ ɨɡɧɚɤ «ə»)  Д8Ж, Ɂ. Ɏɪɨɣɞɚ (ɿɡ ɣɨɝɨ  
ɬɟɪɦɿɧɨɦ «ɿɞɟɧɬɢɮɿɤɚɰɿɹ») Д4Ж ɣ ȿ.ȿɪɿɤɫɨɧɚ, ɹɤɢɣ ɫɬɜɨɪɢɜ 
ɩɫɢɯɨɫɨɰɿɚɥɶɧɭ ɤɨɧɰɟɩɰɿɸ ɪɨɡɜɢɬɤɭ ɨɫɨɛɢɫɬɨɫɬɿ ɧɚ ɨɫɧɨɜɿ ɬɿɫɧɨɝɨ 
ɡɜ’ɹɡɤɭ ɦɿɠ ɿɞɟɧɬɢɱɧɿɫɬɸ ɥɸɞɢɧɢ ɬɚ ʀʀ ɫɨɰɿɚɥɶɧɢɦ ɨɬɨɱɟɧɧɹɦ [7]. 
ɉɪɨɛɥɟɦɚ ɿɞɟɧɬɢɱɧɨɫɬɿ ɪɨɡɝɥɹɞɚɥɚɫɹ ɜ ɪɚɦɤɚɯ ɫɢɦɜɨɥɿɱɧɨɝɨ 
ɿɧɬɟɪɚɤɰɿɨɧɿɡɦɭ, ɫɬɪɭɤɬɭɪɚɥɿɡɦɭ, ɩɨɫɬɫɬɪɭɤɬɭɪɚɥɿɡɦɭ. Ɂɧɚɱɧɟ ɦɿɫɰɟ 
ɞɨɫɥɿɞɠɟɧɧɹ ɿɞɟɧɬɢɱɧɨɫɬɿ ɬɚɤɨɠ ɩɨɫɿɞɚɸɬɶ ɭ ɬɟɨɪɿʀ ɧɚɰɿɨɧɚɥɿɡɦɭ ɣ 
ɜɢɜɱɟɧɧɿ ɹɜɢɳ ɟɬɧɿɱɧɨɫɬɿ (ȿ. ɋɦɿɬ, Ȼ. Ⱥɧɞɟɪɫɨɧ, ȿ. Ƚɟɥɧɟɪ ɬɚ ɿɧ.). 
Ɍɟɨɪɿɹ ɧɚɰɿɨɧɚɥɿɡɦɭ ȿ.Ƚɟɥɧɟɪɚ ɬɚ Ȼ.Ⱥɧɞɟɪɫɨɧɚ ɡɚɫɧɨɜɚɧɚ ɧɚ ɬɨɦɭ, 
ɳɨ ɿɞɟɧɬɢɮɿɤɚɰɿɹ ɿɧɞɢɜɿɞɭɭɦɚ ɡ ɧɚɰɿєɸ є ɧɚɫɥɿɞɤɨɦ ɩɪɨɰɟɫɭ 
ɦɨɞɟɪɧɿɡɚɰɿʀ. Ɍɨɛɬɨ ɧɚɰɿɨɧɚɥɶɧɚ ɫɜɿɞɨɦɿɫɬɶ є ɛɟɡɩɨɫɟɪɟɞɧɿɦ 
ɪɟɡɭɥɶɬɚɬɨɦ ɪɨɡɜɢɬɤɭ ɫɭɱɚɫɧɢɯ ɡɚɫɨɛɿɜ ɤɨɦɭɧɿɤɚɰɿʀ, ɦɚɫɨɜɨɝɨ ɪɢɧɤɭ, 
ɭɪɛɚɧɿɡɚɰɿʀ, ɩɨɫɢɥɟɧɧɹ ɜɩɥɢɜɭ ɞɟɪɠɚɜɢ ɧɚ ɧɚɫɟɥɟɧɧɹ ɱɟɪɟɡ ɫɢɫɬɟɦɭ 
ɩɨɞɚɬɤɿɜ ɬɚ ɜɨєɧɧɨɝɨ ɨɛɨɜ’ɹɡɤɭ ɿ, ɩɟɪɟɞɭɫɿɦ, ɲɤɿɥɶɧɨʀ ɫɢɫɬɟɦɢ ɿ 
ɞɪɭɤɨɜɚɧɨʀ ɤɭɥɶɬɭɪɢ Д2Ж. 
Ʉɚɧɚɞɫɶɤɢɣ ɮɿɥɨɫɨɮ, ɚɜɬɨɪ ɩɪɚɰɶ ɿɡ ɩɨɥɿɬɢɱɧɨʀ ɬɚ ɫɨɰɿɚɥɶɧɨʀ 
ɮɿɥɨɫɨɮɿʀ ɑɚɪɥɶɡ Ɍɟɣɥɨɪ ɭ ɫɜɨʀɣ ɤɧɢɡɿ «Sources of the Self: The 
Making of the Modern Identity» Д16Ж ɜɢɜɱɚє ɩɪɨɛɥɟɦɢ ɦɨɞɟɪɧɨʀ 
ɿɞɟɧɬɢɱɧɨɫɬɿ, ɩɪɨɫɬɟɠɭɸɱɢ ʀʀ ɝɟɧɟɡɢɫ ɬɚ ɚɧɚɥɿɡɭɸɱɢ ɬɜɨɪɢ ɬɚɤɢɯ 
ɦɢɫɥɢɬɟɥɿɜ, ɹɤ Ⱥɜɝɭɫɬɢɧ, Ⱦɟɤɚɪɬ, Ɇɨɧɬɟɧɶ, Ʌɸɬɟɪ ɬɚ ɿɧɲɢɯ. Ɉɞɧɿєɸ 
ɡ ɣɨɝɨ ɬɟɡ є ɬɚɤɚ: «TСО ПЮХХ НОПТЧТЭТШЧ ШП sШЦОШЧО's ТНОЧЭТЭв ЭСЮs ЮsЮКХХв 
involves not only his stand on moral and spiritual matters but also some 
rОПОrОЧМОs ЭШ НОПТЧТЧР МШЦЦЮЧТЭв» [16, 36]3.  
Ɇɚɪɝɚɪɟɬ ɋɚɦɟɪɫ, ɧɚɬɨɦɿɫɬɶ, ɭ ɫɜɨʀɣ ɫɬɚɬɬɿ «The Narrative 
Constitution of Identity: A Relational and Network Approach» [15] 
ɩɨɞɿɥɹє ɞɭɦɤɭ, ɳɨ ɚɜɬɨɪɢ ɬɟɨɪɿɣ ɿɞɟɧɬɢɱɧɨɫɬɿ, ɹɤ ɩɪɚɜɢɥɨ, 
                                                 
3
 «ɉɨɜɧɟ ɜɢɡɧɚɱɟɧɧɹ ɱɢєʀɫɶ ɨɫɨɛɢɫɬɨɫɬɿ ɡɚɡɜɢɱɚɣ ɜɤɥɸɱɚє ɧɟ ɥɢɲɟ ʀʀ ɦɨɪɚɥɶɧɿ ɬɚ ɞɭɯɨɜɧɿ ɩɨɝɥɹɞɢ, ɚ ɣ ɩɟɜɧɿ 
ɪɟɮɟɪɟɧɫɢ ɧɚ ɯɚɪɚɤɬɟɪɢɫɬɢɤɭ ɩɨɧɹɬɬɹ «ɫɩɿɥɶɧɨɬɢ» (ɩɟɪɟɤɥɚɞ Ɉ.Ʉɨɥɨɦɨєɰɶ.) 
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ɮɨɤɭɫɭɸɬɶɫɹ ɧɚ ɦɨɜɿ ɬɚ ɧɚɪɚɬɢɜɿ ɹɤ ɤɨɦɭɧɿɤɚɬɢɜɧɢɯ ɡɚɫɨɛɚɯ 
ɿɞɟɧɬɢɮɿɤɚɰɿʀ. Ⱥɜɬɨɪɤɚ ɬɚɤɨɠ ɫɬɜɟɪɞɠɭє, ɳɨ ɫɩɿɥɶɧɚ ɦɨɜɚ є ɜɢɦɿɪɨɦ 
ɿɞɟɧɬɢɱɧɨɫɬɿ ɣ ɩɪɨɜɨɤɭє ɞɢɫɤɭɪɫɢɜɧɿ ɫɢɝɧɚɥɢ, ɹɤɿ ɩɨєɞɧɭɸɬɶ ɥɸɞɟɣ 
ɭ ɫɭɫɩɿɥɶɫɬɜɿ ɡɿ ɫɩɿɥɶɧɢɦɢ ɩɨɝɥɹɞɚɦɢ.  
Ɉɬɨɠ ɫɟɪɟɞ ɩɨɡɢɰɿɣ, ɳɨ ɪɟɩɪɟɡɟɧɬɭɜɚɬɢɦɭɬɶ ɿɞɟɧɬɢɱɧɿɫɬɶ ɜ 
ɥɿɬɟɪɚɬɭɪɿ, ɜɢɨɤɪɟɦɢɦɨ ɬɚɤɿ: ɦɨɜɚ, ɫɨɰɿɚɥɶɧɚ ɩɚɥɿɬɪɚ (ɨɬɨɱɟɧɧɹ ɬɚ 
ɡɚɝɚɥɶɧɢɣ ɪɿɜɟɧɶ ɠɢɬɬɹ ɧɚɫɟɥɟɧɧɹ) ɿ ɛɟɤɝɪɚɭɧɞ (ɦɿɫɬɨ ɡ ɣɨɝɨ 
ɩɪɨɰɟɫɚɦɢ ɪɨɡɜɢɬɤɭ ɚɛɨ ɡɚɧɟɩɚɞɭ) ɬɚ ɩɪɨɚɧɚɥɿɡɭєɦɨ ɨɫɨɛɥɢɜɨɫɬɿ ʀɯ 
ɯɭɞɨɠɧɶɨɝɨ ɜɢɪɚɠɟɧɧɹ ɜ ɞɟɬɟɤɬɢɜɧɢɯ ɪɨɦɚɧɚɯ «ɉɪɢɜɚɬɧɚ ȼɟɧɟɪɚ» ɿ 
«Ɍɟɧɟɬɚ ɡɪɚɞɢ» Ⱦɠɨɪɞɠɨ ɓɟɪɛɚɧɟɧɤɚ.  
1. ɑɚɫɨɩɪɨɫɬɿɪ ɛɟɤɝɪɚɭɧɞɚ. Ɋɨɦɚɧɢ «ɉɪɢɜɚɬɧɚ ȼɟɧɟɪɚ» ɬɚ 
«Ɍɟɧɟɬɚ ɡɪɚɞɢ» ɯɚɪɚɤɬɟɪɢɡɭɸɬɶɫɹ ɡɦɿɳɟɧɧɹɦ ɭɜɚɝɢ ɡɿ ɡɥɨɱɢɧɭ ɹɤ 
ɬɚɤɨɝɨ ɧɚ locus criminalis – background ɩɨɞɿɣ, ɳɨ є ɧɨɜɚɬɨɪɫɬɜɨɦ 
Ⱦɠ.ɓɟɪɛɚɧɟɧɤɚ ɹɤ ɚɜɬɨɪɚ romanzo giallo italiano. ɍ ɬɜɨɪɿ «Ɍɟɧɟɬɚ 
ɡɪɚɞɢ» ɨɩɢɫɢ Ɇɿɥɚɧɚ ɬɚ ɣɨɝɨ ɩɟɪɟɞɦɿɫɬɹ, ɠɢɬɬɹ ɩɟɪɟɫɿɱɧɢɯ ɠɢɬɟɥɿɜ, 
ɡɥɢɞɟɧɧɢɯ ɿɧɬɟɪ’єɪɿɜ – «AХ rТsЭШrКЧЭО ЧШЧ rЮsЭТМШ,МШЧ qЮКХМСО ЭОЧЭКЭТЯШ 
НТ ОХОРКЧгК О ЦШНОrЧТЭр, Хр, НКЯКЧЭТ alla chiusa Certosa di Pavia,la cosa 
ЩТі НТППТМТХО ПЮ ШЭЭОЧОrО НЮО ЩКЧТЧТ МШЧ sКХКЦО О ЩОЩОrШЧТ sШЭЭКМОЭШ, ЧШЧ 
sТ ЯШХОЯКЧШ КЛЛКssКrО К qЮОsЭТ ЩТММШХТ sОrЯТРТ» [17, 117]4– ɩɪɨɥɢɜɚɸɬɶ 
ɫɜɿɬɥɨ ɧɚ ɿɬɚɥɿɣɫɶɤɭ ɛɭɞɟɧɧɿɫɬɶ ɬɚ ɞɟɹɤɿ ɭɦɨɜɢ ɠɢɬɬɹ ɫɟɪɟɞɧɶɨɝɨ 
ɤɥɚɫɭ: «DЮМК sТ КХгò О ЩrОsО Х’ЮХЭТЦК ЦКХМШЧМТК ШХТЯК МСО CКrrЮК КЯОЯК 
lasciato nel piatto. Aveva fame, era solo a Milano, nessuno gli preparava 
da mangiare, le trattorie erano care» [17, 23]5. 
ɑɚɫ ɡɥɨɱɢɧɭ ɜ ɪɨɦɚɧɿ «ɉɪɢɜɚɬɧɚ ȼɟɧɟɪɚ» – «ЮЧ’ШrК ЩТі sШХТЭКrТК 
e discreta di qualunque momento della notte» Д18, 151Ж6, ɤɨɧɬɚɤɬ ɡɿ 
ɡɥɨɱɢɧɰɟɦ ɭ ɪɨɥɿ ɩɪɢɦɚɧɤɢ – «ТХ ЭШЧШ МШrЭОsО О ТХ ХОТ, ОrКЧШ ЩОrò ЦШХЭШ 
ЦТЧКММТШsТ» [18, 164]7, ɦɿɫɰɟ ɨɱɧɨʀ ɫɬɚɜɤɢ – «sШХТЭК sЭКЧгК qЮКНrКЭК» 
[18, 158]8, «ХО sОrrКЧНО НОХХО НЮО ПТЧОsЭrО ОrКЧШ ОrЦОЭТМКЦОЧЭО МСТЮsО» 
[18, 159]9, «ОrКЧШ sЩКЯОЧШsО qЮОХХО ПТЧОsЭrО qТЮsО, qЮОХХК ХЮМО КММОsК КХХО 
ЮЧНТМТ НОХ ЦКЭЭТЧШ, qЮОХ МКХНШ ЦШrЭШ НК ЭШЦЛК sШЭЭШ ТХ sШХО» [18, 114]10– 
ɭɫɟ, ɩɨɜ’ɹɡɚɧɟ ɛɟɡɩɨɫɟɪɟɞɧɶɨ ɡ ɤɪɢɦɿɧɚɥɶɧɨɸ ɨɛɨɥɨɧɤɨɸ ɬɜɨɪɭ ɬɚ 
ɬɢɦ ɠɢɬɬɹɦ, ɹɤɟ ɛɭɥɨ ɡɚɯɨɜɚɧɨ ɜɿɞ ɨɱɟɣ ɩɟɪɟɫɿɱɧɨɝɨ ɠɢɬɟɥɹ ɡɚ 
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  «ɍ ɬɪɚɬɨɪɿʀ ɡ ɩɟɜɧɢɦɢ ɩɪɟɬɟɧɡɿɹɦɢ ɧɚ ɟɥɟɝɚɧɬɧɿɫɬɶ ɿ ɦɨɞɟɪɧɢɣ ɫɬɢɥɶ, – ɬɭɬ, ɩɟɪɟɞ ɡɚɱɢɧɟɧɢɦ ɤɚɪɬɟɡɿɚɧɫɶɤɢɦ 
ɦɨɧɚɫɬɢɪɟɦ, – ɞɜɚ ɛɭɬɟɪɛɪɨɞɢ ɡ ɤɨɜɛɚɫɨɸ ɿ ɦɚɪɢɧɨɜɚɧɢɦ ɩɟɪɰɟɦ ɞɿɫɬɚɬɢ ɛɭɥɨ ɧɟɥɟɝɤɨ; ɬɭɬ ɧɟ ɛɚɠɚɥɢ 
ɨɩɭɫɤɚɬɢɫɹ ɞɨ ɬɚɤɢɯ ɧɟɡɧɚɱɧɢɯ ɩɨɫɥɭɝ» Д6, 50Ж 
5
  «Ⱦɭɤɚ ɩɿɞɜɿɜɫɹ ɿ ɜɡɹɜ ɨɫɬɚɧɧɸ ɠɚɥɸɝɿɞɧɭ ɨɥɢɜɤɭ, ɹɤɭ Ʉɚɪɪɭɚ ɡɚɥɢɲɢɜ ɧɚ ɬɚɪɿɥɰɿ. Ⱦɭɤɚ ɛɭɜ ɝɨɥɨɞɧɢɣ, ɭ 
Ɇɿɥɚɧɿ ɜɿɧ ɠɢɜ ɫɚɦ, ɧɿɯɬɨ ɧɟ ɜɚɪɢɜ ɣɨɦɭ ɨɛɿɞɿɜ, ɚ ɯɚɪɱɭɜɚɬɢɫɹ ɜ ɬɪɚɬɨɪɿɹɯ ɛɭɥɨ ɞɨɪɨɝɨ» Д6, 9Ж 
6
  «ɩɨɪɚ ɬɢɯɿɲɚ ɿ ɡɚɬɢɲɧɿɲɚ ɡɚ ɜɫɹɤɭ ɧɿɱɧɭ ɝɨɞɢɧɭ» Д5, 70Ж 
7
  «ʉɪɟɱɧɢɣ ɬɨɧ ɿ ɡɜɟɪɬɚɧɧɹ ɧɚ “ɜɢ” ɧɚɜɿɸɜɚɥɢ ɳɟ ɛɿɥɶɲɭ ɡɚɝɪɨɡɭ» Д5, 77Ж 
8
  «ɛɟɡɥɸɞɧɚ ɤɜɚɞɪɚɬɧɚ ɤɿɦɧɚɬɚ» Д5, 74Ж 
9
  «ɜɿɤɨɧɧɢɰɿ ɞɜɨɯ ɜɿɤɨɧ ɛɭɥɢ ɳɿɥɶɧɨ ɡɚɱɢɧɟɧɿ» Д5, 74Ж 
10
  «ɝɥɭɯɿ ɫɬɪɚɲɧɿ ɜɿɤɧɚ, ɟɥɟɤɬɪɢɱɧɟ ɫɜɿɬɥɨ ɨɛ ɨɞɢɧɚɞɰɹɬɿɣ ɪɚɧɤɭ, ɡɚɞɭɯɚ ɪɨɡɩɟɱɟɧɨʀ ɫɨɧɰɟɦ ɦɨɝɢɥɢ» Д5, 53Ж 
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ɫɿɦɨɦɚ ɡɚɦɤɚɦɢ, ɩɪɨɫɹɤɧɭɬɨ ɝɧɿɬɸɱɨɸ ɚɬɦɨɫɮɟɪɨɸ ɫɩɪɚɜɠɧɶɨɝɨ 
Ɇɿɥɚɧɭ, ɩɪɨ ɹɤɢɣ ɧɿɯɬɨ ɪɚɧɿɲɟ ɧɟ ɩɢɫɚɜ. 
ȱ, ɧɚɪɟɲɬɿ, ɫɚɦ ɝɨɥɨɜɧɢɣ ɝɟɪɨɣ ɪɨɛɢɬɶ ɜɢɫɧɨɜɨɤ ɩɪɨ ɦɿɫɬɨ, ɹɤɟ 
ɡɿɩɫɭɜɚɥɚ ɿɧɞɭɫɬɪɿɚɥɿɡɚɰɿɹ ɿ ɹɤɟ ɡɨɜɫɿɦ ɧɟ є ɬɚɤɢɦ, ɹɤɢɦ ɡɞɚєɬɶɫɹ: «C’ч 
qualquno che non ha ancora capito che Milano ч una grande cittр...Si 
dimenticano che una cittр vicina ai due milioni di abitanti ha un tono 
internazionale, non locale, in una cittр grande come Milano arrivano 
sporcaccioni da tutte le parti del mondo, e pazzi, e alcolazzati, drogati, o 
semplicemente disperati in cerca di soldi che si fanno affittare una 
rivoltella, rubano una macchina e saltano sul balcone di una banca 
gridando: Stendetevi tutti per terra, come hanno sentito che si deve fare» 
[17, 119]11. 
2. ɋɨɰɿɚɥьɧɚ ɩɚɥɿɬɪɚ. ȼɢɪɚɡɧɢɦɢ ɫɬɢɥɿɫɬɢɱɧɢɦɢ ɟɥɟɦɟɧɬɚɦɢ 
ɩɨɟɬɢɤɢ ɧɚɰɿɨɧɚɥɶɧɨʀ ɿɞɟɧɬɢɱɧɨɫɬɿ ɜ ɞɟɬɟɤɬɢɜɧɨɦɭ ɬɜɨɪɿ ɫɬɚɸɬɶ 
ɩɪɢɤɦɟɬɢ ɩɨɛɭɬɭ: «l’appartamento ч piccolo, vecchio, ha doppi servizi 
di scarafaggi» («ɤɜɚɪɬɢɪɚ ɦɚɥɟɧɶɤɚ, ɫɬɚɪɚ, ɡ ɞɜɨɦɚ ɫɥɭɠɛɨɜɢɦɢ 
ɯɨɞɚɦɢ ɞɥɹ ɬɚɪɝɚɧɿɜ») Д18, 41Ж, “fragile sedia» («ɯɢɬɤɢɣ ɫɬɿɥɶɱɢɤ») 
[18, 41], «una villa giocatolo» («ɧɟ ɜɿɥɥɚ, ɚ ɿɝɪɚɲɤɚ») Д18, 21Ж, «le luci 
basse illuminavano coppie di modesti peccatori» («ɧɢɡɶɤɨ ɩɿɞɜɢɳɟɧɿ 
ɥɚɦɩɿɨɧɢ ɨɫɜɿɬɥɸɜɚɥɢ ɫɤɪɨɦɧɢɯ ɝɪɿɯɨɜɨɞɧɢɤɿɜ») Д18, 26Ж, «la 
topografia della casa era facile da capire» («ɩɥɚɧɭɜɚɧɧɹ ɛɭɞɢɧɤɭ 
ɜɿɞɡɧɚɱɚɥɨɫɹ ɩɪɨɫɬɨɬɨɸ») [18, 32], «ЩТі МСО ЮЧ МКППч ОrК ЮЧК sЩОМТО НТ 
stalazzo» («ɲɢɧɨɤ ɫɤɢɞɚɜɫɹ ɪɚɞɲɟ ɧɚ ɫɬɚɣɧɸ») Д18, 40Ж, «piccolo 
scaffale con libri e riviste di anni prima» («ɦɚɥɟɧɶɤɚ ɲɚɮɚ ɡ ɤɧɢɠɤɚɦɢ 
ɬɚ ɠɭɪɧɚɥɚɦɢ ɦɢɧɭɥɢɯ ɥɿɬ») Д18, 151Ж ɬɚ ɩɨɜɟɞɿɧɤɚ ɧɟɨɫɜɿɱɟɧɢɯ 
ɩɪɨɫɬɢɯ ɝɪɨɦɚɞɹɧ, ɳɨ ɧɚɜɿɬɶ ɧɟ ɡɧɚɸɬɶ ɡɚɤɨɧɿɜ ɜɥɚɫɧɨʀ ɤɪɚʀɧɢ: «non 
disse nulla, neppure di sы, le fece entrare» («ɧɟ ɫɤɚɡɚɥɚ ɧɿɱɨɝɨ, ɧɚɜɿɬɶ 
ɫɜɨєʀ ɡɝɨɞɢ ɧɟ ɞɚɥɚ, ɚ ɩɪɨɫɬɨ ɜɩɭɫɬɢɥɚ ʀɯ») Д18, 87Ж, «non disse che era 
illegale che la polizia entrasse nella casa di un cittadino dopo il tramonto, 
perchч non conosceva le leggi» («ɧɟ ɫɤɚɡɚɥɚ, ɳɨ ɜɿɡɢɬɢ ɩɨɥɿɰɿʀ ɞɨ 
ɤɜɚɪɬɢɪɢ ɝɪɨɦɚɞɹɧ ɩɿɫɥɹ ɡɚɯɨɞɭ ɫɨɧɰɹ ɧɟɡɚɤɨɧɧɿ, ɨɫɤɿɥɶɤɢ ɡɚɤɨɧɿɜ 
ɧɟ ɡɧɚɥɚ») Д18, 87Ж, «violazione dei diritti del cittadino» («ɩɨɪɭɲɟɧɧɹ 
ɩɪɚɜ ɝɪɨɦɚɞɹɧɢɧɚ») Д18, 92Ж, «ignara che perfino la Costituzione le 
concedeva il diritto di rifiutarsi» («ɧɟ ɨɛɿɡɧɚɧɚ ɡ ɬɢɦ, ɳɨ Ʉɨɧɫɬɢɬɭɰɿɹ 
ɞɚє ʀɣ ɩɪɚɜɨ ɜɿɞɦɨɜɢɬɢ») Д18,92Ж. 
                                                 
11
  «Ⱦɟɯɬɨ ɧɿɹɤ ɧɟ ɦɨɠɟ ɡɪɨɡɭɦɿɬɢ, ɳɨ Ɇɿɥɚɧ – ɰɟ ɜɟɥɢɤɟ ɦɿɫɬɨ… ȼɨɧɢ ɡɚɛɭɜɚɸɬɶ, ɳɨ ɦɿɫɬɨ ɡ ɧɚɫɟɥɟɧɧɹɦ 
ɛɥɢɡɶɤɨ ɞɜɨɯ ɦɿɥɶɣɨɧɿɜ ɦɚє ɦɿɠɧɚɪɨɞɧɢɣ ɤɨɥɨɪɢɬ, ɚ ɧɟ ɦɿɫɰɟɜɢɣ; ɞɨ ɬɚɤɢɯ ɜɟɥɢɤɢɯ ɦɿɫɬ, ɹɤ Ɇɿɥɚɧ, ɭ ɩɨɲɭɤɚɯ 
ɡɞɨɛɢɱɿ ɡ'ʀɠɞɠɚɸɬɶɫɹ ɩɨɤɢɞɶɤɢ ɡ ɭɫɿɯ ɤɿɧɰɿɜ ɫɜɿɬɭ, ɛɨɠɟɜɿɥɶɧɿ, ɚɥɤɨɝɨɥɿɤɢ, ɧɚɪɤɨɦɚɧɢ ɚɛɨ ɩɪɨɫɬɨ ɜɿɞɱɚɣɞɭɯɢ; 
ɜɨɧɢ ɩɨɡɢɱɚɸɬɶ ɫɨɛɿ ɪɟɜɨɥɶɜɟɪɚ, ɤɪɚɞɭɬɶ ɦɚɲɢɧɭ, ɜɢɫɤɚɤɭɸɬɶ ɧɚ ɛɚɧɤɿɜɫɶɤɢɣ ɩɪɢɥɚɜɨɤ ɿ ɪɟɩɟɬɭɸɬɶ: «ɍɫɿɦ 
ɥɹɝɬɢ ɧɚ ɡɟɦɥɸ!» – ɛɨ ɱɭɥɢ, ɳɨ ɬɚɤ ɬɪɟɛɚ ɪɨɛɢɬɢ» Д6, 51] 
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ȼɥɭɱɧɢɦɢ ɜ ɰɶɨɦɭ ɤɨɧɬɟɤɫɬɿ є ɬɚɤɨɠ ɨɩɢɫɢ «ɩɨɤɢɞɶɤɿɜ 
ɫɭɫɩɿɥɶɫɬɜɚ» ɜ ɪɨɦɚɧɿ «ɉɪɢɜɚɬɧɚ ȼɟɧɟɪɚ» – ɡɥɨɱɢɧɰɿɜ, ɛɚɧɞɢɬɿɜ ɬɚ 
ɩɪɨɫɬɨ ɩɨɝɚɧɰɿɜ, ɯɚɣ ɿ ɧɟ ɩɨɜ’ɹɡɚɧɢɯ ɿɡ ɤɪɢɦɿɧɚɥɨɦ – ɹɤ ɜɢɪɚɡɧɢɤɿɜ 
ɚɧɬɚɝɨɧɿɫɬɢɱɧɨʀ ɦɚɫɤɭɥɿɧɧɨɫɬɿ. Ʉɨɪɨɬɤɿ, ɚɥɟ ɜɥɭɱɧɿ ɮɪɚɡɢ ɡ 
ɜɢɤɨɪɢɫɬɚɧɧɹɦ ɦɟɬɚɮɨɪ ɬɚ ɟɩɿɬɟɬɿɜ ɫɬɜɨɪɸɸɬɶ ɤɨɧɬɪɚɫɬ ɨɩɨɜɿɞɿ ɬɚ 
ɡɧɚɣɨɦɥɹɬɶ ɿɡ ɩɪɟɞɫɬɚɜɧɢɤɚɦɢ ɬɚɤ ɡɜɚɧɨʀ ɧɟɝɚɬɢɜɧɨʀ ɿɬɚɥɿɣɫɶɤɨʀ 
ɿɞɟɧɬɢɱɧɨɫɬɿ: «era molto ben vestito con quel galles leggerissimo, la 
cravatta di un giallo spento, i capelli folti, ma tenuti molto in ordine e un 
sorriso cosы gentile» [18, 119] («ɞɨɛɪɟ ɜɞɹɝɧɭɬɢɣ, ɧɚɜɿɬɶ ɿɡ ɲɢɤɨɦ, ɡ 
ɤɪɚɜɚɬɤɨɸ ɛɥɿɞɨ-ɠɨɜɬɨɝɨ ɤɨɥɶɨɪɭ, ɡ ɝɭɫɬɢɦ, ɞɛɚɣɥɢɜɨ ɡɚɱɟɫɚɧɢɦ 
ɜɨɥɨɫɫɹɦ ɿ ɦɚɣɠɟ ɥɸɛ’ɹɡɧɨɸ ɩɨɫɦɿɲɤɨɸ») Д5, 56Ж, «lo squardo miope, 
ma ferino, in netto contrasto col sorriso cortese» [18, 120Ж («ɜ ɣɨɝɨ 
ɤɨɪɨɬɤɨɡɨɪɨɦɭ ɩɨɝɥɹɞɿ ɩɪɨɡɢɪɚɥɚ ɥɸɬɶ, ɹɤɭ ɧɟ ɩɨɦ’ɹɤɲɭɜɚɥɚ ɧɚɜɿɬɶ 
ɱɟɦɧɚ ɩɨɫɦɿɲɤɚ») Д5, 56Ж, «era anche lui giovane, in un certo senso, ma 
un che di sorda violenza in tutta la persona, gli dava un aspetto meno 
giovane dell’invertito» Д18, 161Ж («ɜɿɧ ɬɟɠ ɛɭɜ ɦɨɥɨɞɢɣ, ɚɥɟ ɣɨɝɨ 
ɩɨɫɬɚɬɶ ɞɢɯɚɥɚ ɝɥɭɯɨɸ ɩɨɝɪɨɡɨɸ, ɿ ɱɟɪɟɡ ɬɟ ɜɿɧ ɡɞɚɜɚɜɫɹ ɫɬɚɪɲɢɦ») 
[5, 75], «magra, la giacca sembrava vuota» Д18, 151Ж («ɤɨɳɚɜɢɣ, ɩɿɞɠɚɤ 
ɜɢɫɿɜ ɹɤ ɧɚ ɜɿɲɚɥɰɿ») Д5, 70Ж, «un elegante signore» [18, 181] 
(«ɟɥɟɝɚɧɬɧɢɣ ɱɨɥɨɜɿɤ») Д5, 85Ж, «lo sguardo di pietra» [18, 181] 
(«ɤɚɦɿɧɧɢɣ ɩɨɝɥɹɞ») Д5, 86], «un giovane in camice bianco» [18, 158] 
(«ɦɨɥɨɞɢɤ ɭ ɛɿɥɿɣ ɫɨɪɨɱɰɿ») Д5, 74Ж, «quegli sporcaccioni vedono 
meglio di normali» Д18, 165Ж («ɰɿ ɡɛɨɱɟɧɰɿ ɛɚɱɚɬɶ ɤɪɚɳɟ ɡɚ ɧɨɪɦɚɥɶɧɢɯ 
ɥɸɞɟɣ») Д5, 77Ж, ɨɩɢɫɢ ɩɿɞɫɢɥɸɸɬɶ ɫɬɢɥɿɫɬɢɱɧɿ ɩɨɜɬɨɪɢ: «porta dei 
baffetti, sottili sottili, sono grigi, quasi bianchi» Д18, 151Ж («ɧɨɫɢɬɶ 
ɜɭɫɢɤɢ, ɬɨɧɟɧɶɤɿ-ɬɨɧɟɧɶɤɿ, ɫɢɜɿ, ɦɚɣɠɟ ɛɿɥɿ») Д5, 70Ж, ɚ ɨɤɫɸɦɨɪɨɧɢ 
ɬɢɩɭ «parlavo cosы quieto e cosы aggressivo Д18, 162Ж («ɝɨɜɨɪɢɜ ɬɚɤ 
ɫɩɨɤɿɣɧɨ ɿ ɬɚɤ ɚɝɪɟɫɢɜɧɨ») Д5, 75Ж ɳɟ ɛɿɥɶɲ ɡɚɩɥɭɬɭɸɬɶ ɱɢɬɚɱɚ. 
ɐɿɤɚɜɢɦ є ɬɚɤɨɠ ɨɤɫɸɦɨɪɨɧ ɳɨɞɨ ɩɨєɞɧɚɧɧɹ ɛɪɭɧɚɬɧɨɝɨ ɤɨɥɶɨɪɭ – 
«abito leggerissimo nocciola» Д18, 161Ж («ɥɟɝɤɢɣ ɛɪɭɧɚɬɧɢɣ ɤɨɫɬɸɦ») 
[5, 75], ɹɤɢɣ ɭ ɩɫɢɯɨɥɨɝɿʀ [1] ɚɫɨɰɿɸєɬɶɫɹ ɡ ɥɸɞɶɦɢ, ɳɨ ɦɚɸɬɶ ɪɿɜɧɢɣ 
ɯɚɪɚɤɬɟɪ ɬɚ ɫɯɢɥɶɧɿ ɞɨ ɨɛɞɭɦɚɧɢɯ ɜɱɢɧɤɿɜ, ɿɡ ɧɟɫɬɚɛɿɥɶɧɨɸ ɩɫɢɯɿɤɨɸ 
ɬɚ ɡɭɯɜɚɥɨɸ ɩɨɜɟɞɿɧɤɨɸ ɛɚɧɞɢɬɚ-ɫɚɞɢɫɬɚ.  
3. Ɇɨɜɚ. ɉɨɜɟɪɬɚɸɱɢɫɶ ɞɨ ɪɨɦɚɧɭ «Ɍɟɧɟɬɚ ɡɪɚɞɢ», ɜɿɞɦɿɱɚєɦɨ, 
ɳɨ Ⱦɠɨɪɞɠɨ ɓɟɪɛɚɧɟɧɤɨ ɜɜɨɞɢɬɶ ɛɚɝɚɬɨ ɞɪɭɝɨɪɹɞɧɢɯ ɩɟɪɫɨɧɚɠɿɜ 
ɧɟ ɥɢɲɟ ɞɥɹ ɬɨɝɨ, ɚɛɢ ɡɚɩɥɭɬɚɬɢ ɱɢɬɚɱɚ, ɚɥɟ ɣ ɳɨɛ ɩɨɡɧɚɣɨɦɢɬɢ ɣɨɝɨ 
ɡ ɩɪɟɞɫɬɚɜɧɢɤɚɦɢ ɧɢɠɱɢɯ ɜɟɪɫɬɜ ɫɭɫɩɿɥɶɫɬɜɚ, ɚɤɰɟɧɬɭɸɱɢ ɭɜɚɝɭ ɧɚ 
ɦɨɜɭ ɬɚ ɪɿɜɟɧɶ ɿɧɬɟɥɟɤɬɭɚɥɶɧɨɝɨ ɪɨɡɜɢɬɤɭ ɹɤ ɦɚɪɤɟɪɿɜ ɧɚɰɿɨɧɚɥɶɧɨʀ 
ɿɞɟɧɬɢɱɧɨɫɬɿ: «Parlava un buon italiano, col minimo d’intonazione 
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dialettale, anzi, era questo lo straordinario, non era un’intellettuale, oh 
certo no, ma era qualche cosa di meglio, era intelligente, gli occhi erano 
stanchi,rivelavano sofferenze epatiche e menopausa inquieta, ma 
guardavano con intelligenza» [17, 75–76Ж («ȼɨɧɚ ɝɨɜɨɪɢɥɚ ɞɨɛɪɨɸ 
ɿɬɚɥɿɣɫɶɤɨɸ ɦɨɜɨɸ, ɝɨɜɿɪɤɚ ɦɚɣɠɟ ɧɟ ɜɿɞɱɭɜɚɥɚɫɹ. ȱ ɜɡɚɝɚɥɿ, ɜ ɧɿɣ 
ɛɭɥɨ ɳɨɫɶ ɞɢɜɨɜɢɠɧɟ; ɧɿ, ɜɨɧɚ ɧɟ ɛɭɥɚ ɿɧɬɟɥɿɝɟɧɬɧɚ, ɡɜɢɱɚɣɧɨ, ɧɿ, – 
ɜɨɧɚ ɛɭɥɚ ɱɢɦɨɫɶ ɛɿɥɶɲɢɦ, ɜɨɧɚ ɛɭɥɚ ɪɨɡɭɦɧɚ, ɫɩɪɚɜɞɿ ɪɨɡɭɦɧɚ; ʀʀ 
ɜɬɨɦɥɟɧɿ ɨɱɿ ɫɜɿɞɱɢɥɢ ɩɪɨ ɯɜɨɪɨɛɭ ɩɟɱɿɧɤɢ, ɚɥɟ ɜ ɩɨɝɥɹɞɿ ɫɜɿɬɢɜɫɹ 
ɪɨɡɭɦ») [6, 33]. ȱɧɲɨɸ ɩɪɟɞɫɬɚɜɧɢɰɟɸ ɰɿєʀ ɫɨɰɿɚɥɶɧɨʀ ɜɟɪɫɬɜɢ ɫɬɚɥɚ 
«signorina dall’aria molto seria, evidentemente onesta,evidentemente 
molto milanese, anche se parlava italiano» [17, 87Ж («ɫɢɧɶɣɨɪɢɧɚ ɡ 
ɞɭɠɟ ɫɟɪɣɨɡɧɢɦ ɜɢɝɥɹɞɨɦ – ɛɟɡ ɫɭɦɧɿɜɭ, ɩɨɪɹɞɧɚ, ɛɟɡ ɫɭɦɧɿɜɭ, 
ɦɿɥɚɧɤɚ, ɯɨɱ ɿ ɪɨɡɦɨɜɥɹɥɚ ɞɨɛɪɨɸ ɿɬɚɥɿɣɫɶɤɨɸ») Д6, 37], ɹɤɚ ɩɪɢɣɲɥɚ 
ɞɨ ɝɨɥɨɜɧɨɝɨ ɝɟɪɨɹ ɡɚ ɩɨɪɚɞɨɸ ɡɚɝɢɛɥɨʀ Ⱦɠɨɜɚɧɧɢ Ɇɚɪɟɥɥɿ ɭ ɋɜɹɬɨ 
Ɇɚɬɟɪɿ, ɳɨɛ ɩɨɡɛɭɬɢɫɹ ɫɜɨєʀ ɞɢɬɢɧɢ: «parlava in italiano, ma era come 
se avesse detto, in milanese, segura de sы (sicura di sы – ɩɪɢɦ. Ɉ.ȼ.)» Д17, 
94Ж («ɀɿɧɤɚ ɝɨɜɨɪɢɥɚ ɥɿɬɟɪɚɬɭɪɧɨɸ ɦɨɜɨɸ, ɨɞɧɚɤ ɨɫɬɚɧɧɿ ɫɥɨɜɚ ɜ ɧɟʀ 
ɩɪɨɥɭɧɚɥɢ ɧɿɛɢ ɦɿɥɚɧɫɶɤɨɸ ɝɨɜɿɪɤɨɸ») Д6,41Ж. 
ɍ «ɉɪɢɜɚɬɧɿɣ ȼɟɧɟɪɿ» ɞɿɹ ɜɿɞɛɭɜɚєɬɶɫɹ ɛɟɡɩɨɫɟɪɟɞɧɶɨ ɜ Ɇɿɥɚɧɿ, 
ɬɨɦɭ ɜ ɬɟɤɫɬɿ ɬɪɚɩɥɹɸɬɶɫɹ ɪɟɝɿɨɧɚɥɶɧɿ ɥɟɤɫɢɱɧɿ ɨɫɨɛɥɢɜɨɫɬɿ, ɬɚɤɿ ɹɤ 
ɚɪɬɢɤɥɶ ɩɟɪɟɞ ɜɥɚɫɧɢɦɢ ɧɚɡɜɚɦɢ: «il Davide» Д18, 123Ж, ɦɿɥɚɧɫɶɤɿ 
ɬɟɪɦɿɧɢ ɬɢɩɭ pappa «sПrЮЭЭКЭШrО НТ ЩrШsЭТЭЮЭО» («ɟɤɫɩɥɭɚɬɚɬɨɪ ɠɿɧɨɤ 
ɥɟɝɤɨʀ ɩɨɜɟɞɿɧɤɢ»), ЭrКЧТ «ЛОЭЭШХК, ШsЭОrТК» («ɤɚɛɚɤ, ɬɚɜɟɪɧɚ») ɬɚ 
ɝɟɨɫɢɧɨɧɿɦɢ ЭКЩЩКrОХХО «sОrrКЧНО КЯЯШХРТЛТХТ» («ɠɚɥɸɡɿ, ɫɬɭɥɤɢ, ɳɨ 
ɫɤɪɭɱɭɸɬɶɫɹ»), ɳɨ ɜɠɢɜɚɸɬɶɫɹ ɭ ɬɚɤɨɦɭ ɡɧɚɱɟɧɧɿ ɥɢɲɟ ɧɚ ɩɿɜɧɨɱɿ 
ȱɬɚɥɿʀ. ɐɟ ɩɪɨɫɬɟɠɭєɬɶɫɹ ɜ ɪɨɡɦɨɜɿ ɿɧɫɩɟɤɬɨɪɚ Ʉɚɪɪɭɚ ɬɚ Ⱦɭɤɢ 
Ʌɚɦɛɟɪɬɿ: «ȼɨɧɢ ... ɨɛɯɨɞɢɥɢɫɹ ɛɟɡ ɜɢɡɢɫɤɭɜɚɱɿɜ. – əɤ ɿ Ʉɚɪɪɭɚ, Ⱦɭɤɚ 
ɬɟɠ ɧɟ ɥɸɛɢɜ ɫɥɿɜ «ɡɞɢɪɧɢɤ», «ɜɢɦɚɝɚɱ», ɬɚɤɢɯ ɥɸɛɢɯ ɪɟɠɢɫɟɪɚɦ 
ɤɿɧɨ» Д18, 60Ж. Ɇɨɜɨɸ ɨɪɢɝɿɧɚɥɭ Ⱦɠ.ɓɟɪɛɚɧɟɧɤɨ ɜɢɤɨɪɢɫɬɨɜɭє 
ɦɿɥɚɧɫɶɤɭ ɝɨɜɿɪɤɭ ɬɚ ɞɿɚɥɟɤɬɢɱɧɭ ɥɟɤɫɢɤɭ: «Ogni tanto svolgevano 
quell’attivitр,ma senza ... sfruttatori», come Carrua, anche lui odiava 
quei terminicome pappone, mangiamangia, che piacevano tanto ai 
registi cinematografici.» Д18, 128Ж. ȱɧɲɢɦ ɩɪɢɤɥɚɞɨɦ ɡɧɚɣɨɦɫɬɜɚ 
ɱɢɬɚɱɿɜ ɿɡ ɦɿɥɚɧɫɶɤɨɸ ɥɟɤɫɢɤɨɸ є ɱɢ ɧɟ ɧɚɣɩɟɪɲɢɣ ɟɩɿɡɨɞ 
ɡɧɚɣɨɦɫɬɜɚ Ⱦɭɤɢ ɡɿ ɫɬɚɪɢɦ Ⱥɭɡɟɪɿ: «a Milano dicono: grand e ciula. 
Cioч grande e stupido» («əɤ ɤɚɠɭɬɶ ɦɿɥɚɧɰɿ: ɡɞɨɪɨɜɢɣ ɛɟɥɶɛɚɫ, ɚ 
ɞɭɪɧɢɣ») Д18, 15Ж.  
Ɍɚɤɢɦ ɱɢɧɨɦ, ɭ ɬɜɨɪɚɯ Ⱦɠ.ɓɟɪɛɚɧɟɧɤɚ ɡɧɚɯɨɞɹɬɶ ɫɜɨє 
ɜɢɪɚɠɟɧɧɹ ɬɚɤɿ ɬɟɡɢ ɧɚɭɤɨɜɰɿɜ: ɡɨɛɪɚɠɟɧɧɹ ɫɩɿɥɶɧɨɬɢ ɱɟɪɟɡ ɨɛɪɚɡɢ 
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ɫɨɰɿɚɥɶɧɢɯ ɩɪɨɲɚɪɤɿɜ ɫɭɫɩɿɥɶɫɬɜɚ (ɑɚɪɥɶɡ Ɍɟɣɥɨɪ Д16Ж), 
ɿɞɟɧɬɢɮɿɤɚɰɿɹ ɿɧɞɢɜɿɞɭɭɦɚ (ȿ.Ƚɟɥɧɟɪɚ ɬɚ Ȼ.Ⱥɧɞɟɪɫɨɧɚ Д2Ж), ɩɪɨɰɟɫ 
ɭɪɛɚɧɿɡɚɰɿʀ ɬɚ ɡɚɝɚɥɶɧɨɝɨ ɫɜɿɬɨɜɨɝɨ ɪɨɡɜɢɬɤɭ, ɜɿɞɨɛɪɚɠɟɧɢɣ ɭ 
ɪɨɡɥɨɝɢɯ ɨɩɢɫɚɯ Ɇɿɥɚɧɭ ɬɚ, ɹɤ ɤɨɧɬɪɚɫɬ, ɣɨɝɨ ɩɟɪɟɞɦɿɫɬɹ, 
ɜɢɤɨɪɢɫɬɚɧɧɹ ɦɿɥɚɧɫɶɤɨɝɨ ɞɿɚɥɟɤɬɭ (ɩɿɞɬɜɟɪɞɠɟɧɧɹ ɬɟɡɢ Ɇɚɪɝɚɪɟɬ 
ɋɚɦɟɪɫ Д15Ж ɩɪɨ ɮɨɤɭɫ ɬɟɨɪɿʀ ɿɞɟɧɬɢɱɧɨɫɬɿ ɧɚ ɦɨɜɿ ɬɚ ɧɚɪɚɬɢɜɿ ɹɤ 
ɤɨɦɭɧɿɤɚɬɢɜɧɢɯ ɡɚɫɨɛɚɯ ɿɞɟɧɬɢɮɿɤɚɰɿʀ). 
Ɉɬɠɟ, ɡɚ ɱɚɫ ɮɚɲɢɫɬɫɶɤɨɝɨ ɪɟɠɢɦɭ ɛɭɥɚ ɡɪɨɛɥɟɧɚ ɫɩɪɨɛɚ 
ɮɨɪɦɭɜɚɧɧɹ ɡɚɝɚɥɶɧɨɧɚɰɿɨɧɚɥɶɧɨʀ ɿɞɟɧɬɢɱɧɨɫɬɿ ɧɚ ɨɫɧɨɜɿ ɿɞɟɣɧɨʀ ɿ 
ɩɨɥɿɬɢɱɧɨʀ ɨɞɧɨɦɚɧɿɬɧɨɫɬɿ. Ɍɚɤɚ ɞɟɪɠɚɜɧɚ ɩɨɡɢɰɿɹ ɫɬɚɥɚ ɩɪɢɱɢɧɨɸ 
ɱɢɫɥɟɧɧɢɯ «ɩɚɪɨɞɿɣ» ɭ ɥɿɬɟɪɚɬɭɪɿ, ɚɞɠɟ ɱɟɪɟɡ ɰɟɧɡɭɪɭ ɿɬɚɥɿɣɫɶɤɿ 
ɩɢɫɶɦɟɧɧɢɤɢ ɞɨɜɝɢɣ ɱɚɫ ɡɦɭɲɟɧɿ ɛɭɥɢ ɫɬɜɨɪɸɜɚɬɢ ɞɟɬɟɤɬɢɜɧɿ 
ɪɨɦɚɧɢ ɧɚ ɤɲɬɚɥɬ ɚɦɟɪɢɤɚɧɫɶɤɢɯ, ɭɧɢɤɚɸɱɢ ɿɧɞɢɜɿɞɭɚɥɿɡɚɰɿʀ ɜ 
ɡɨɛɪɚɠɟɧɧɿ ɩɟɪɫɨɧɚɠɿɜ ɬɚ ɦɿɫɰɹ ɩɨɞɿɣ. Ʌɿɬɟɪɚɬɭɪɧɚ 
ɫɚɦɨɿɞɟɧɬɢɮɿɤɚɰɿɹ ɫɬɚɥɚ ɦɨɠɥɢɜɨɸ ɥɢɲɟ ɜ ɩɨɫɬɮɚɲɢɫɬɫɶɤɢɣ ɩɟɪɿɨɞ 
ɬɚ ɜɿɞɡɧɚɱɢɥɚɫɹ ɜɢɯɨɞɨɦ ɞɨ ɞɪɭɤɭ ɩɟɪɲɨɝɨ ɞɟɬɟɤɬɢɜɧɨɝɨ ɪɨɦɚɧɭ 
Ⱦɠɨɪɞɠɨ ɓɟɪɛɚɧɟɧɤɚ «ɉɪɢɜɚɬɧɚ ȼɟɧɟɪɚ». ɇɚ ɨɫɧɨɜɿ ɞɨɫɥɿɞɠɟɧɶ 
ɮɟɧɨɦɟɧɭ ɿɞɟɧɬɢɱɧɨɫɬɿ ɦɨɠɧɚ ɡɪɨɛɢɬɢ ɜɢɫɧɨɜɨɤ, ɳɨ ɣɨɝɨ ɟɜɨɥɸɰɿɹ 
ɬɿɫɧɨ ɩɨɜ’ɹɡɚɧɚ ɡ ɪɨɡɜɢɬɤɨɦ ɦɿɫɬ ɿ ɩɪɨɰɟɫɨɦ ɿɧɞɭɫɬɪɿɚɥɿɡɚɰɿʀ, 
ɭɦɨɜɚɦɢ ɫɨɰɿɚɥɶɧɨɝɨ ɫɟɪɟɞɨɜɢɳɚ ɬɚ ɪɿɜɧɟɦ ɠɢɬɬɹ ɜ ɫɭɫɩɿɥɶɫɬɜɿ, ɚ 
ɬɚɤɨɠ ɿɡ ɤɨɦɭɧɿɤɚɬɢɜɧɢɦɢ ɩɪɨɰɟɫɚɦɢ ɣ ɪɨɡɜɢɬɤɨɦ ɦɨɜɢ ɹɤ 
ɨɫɧɨɜɧɨɝɨ ɡɚɫɨɛɭ ɩɟɪɟɞɚɱɿ ɿɧɮɨɪɦɚɰɿʀ ɦɿɠ ɩɨɤɨɥɿɧɧɹɦɢ. əɤ ɧɚɫɥɿɞɨɤ, 
ɜɢɨɤɪɟɦɥɸєɦɨ ɩɪɨɜɿɞɧɿ ɩɨɡɢɰɿʀ, ɳɨ ɪɟɩɪɟɡɟɧɬɭɸɬɶ ɿɞɟɧɬɢɱɧɿɫɬɶ ɭ 
ɥɿɬɟɪɚɬɭɪɿ: ɦɨɜɚ, ɫɨɰɿɚɥɶɧɚ ɩɚɥɿɬɪɚ (ɨɬɨɱɟɧɧɹ ɬɚ ɡɚɝɚɥɶɧɢɣ ɪɿɜɟɧɶ 
ɠɢɬɬɹ ɧɚɫɟɥɟɧɧɹ) ɿ ɛɟɤɝɪɚɭɧɞ (ɦɿɫɬɨ ɡ ɣɨɝɨ ɩɪɨɰɟɫɚɦɢ ɪɨɡɜɢɬɤɭ ɚɛɨ 
ɡɚɧɟɩɚɞɭ). Ⱦɥɹ ɜɿɞɨɛɪɚɠɟɧɧɹ ɧɚɰɿɨɧɚɥɶɧɨʀ ɿɞɟɧɬɢɱɧɨɫɬɿ ɜ ɪɚɦɤɚɯ 
ɡɚɡɧɚɱɟɧɢɯ ɩɨɡɢɰɿɣ Ⱦɠɨɪɞɠɨ ɓɟɪɛɚɧɟɧɤɨ ɡɦɿɳɭє ɭɜɚɝɭ ɡɿ ɡɥɨɱɢɧɭ 
ɹɤ ɬɚɤɨɝɨ ɧɚ locus criminalis – background ɩɨɞɿɣ, ɡɨɛɪɚɠɭɸɱɢ 
ɦɿɥɚɧɫɶɤɢɣ ɩɨɛɭɬ ɬɚ ɫɨɰɿɚɥɶɧɟ ɨɬɨɱɟɧɧɹ ɡɚ ɞɨɩɨɦɨɝɨɸ ɪɨɡɥɨɝɢɯ 
ɨɩɢɫɿɜ, ɳɨ є ɧɨɜɚɬɨɪɫɶɤɢɦ ɿɡ ɩɨɝɥɹɞɭ ɤɚɧɨɧɿɜ ɞɟɬɟɤɬɢɜɧɨɝɨ ɬɜɨɪɭ. 
əɤ ɦɚɪɤɟɪɢ ɧɟɝɚɬɢɜɧɨʀ ɿɬɚɥɿɣɫɶɤɨʀ ɿɞɟɧɬɢɱɧɨɫɬɿ ɩɢɫɶɦɟɧɧɢɤ 
ɜɢɤɨɪɢɫɬɨɜɭє ɪɨɡɥɨɝɿ ɟɩɿɬɟɬɢ, ɦɟɬɚɮɨɪɢ, ɨɤɫɸɦɨɪɨɧɢ ɬɚ ɪɨɛɢɬɶ 
ɚɤɰɟɧɬ ɧɚ ɦɨɜɧɢɯ ɨɫɨɛɥɢɜɨɫɬɹɯ ɩɟɪɫɨɧɚɠɿɜ ɹɤ ɨɞɧɨɦɭ ɡ ɩɨɤɚɡɧɢɤɿɜ 
ɧɚɰɿɨɧɚɥɶɧɨʀ ɿɞɟɧɬɢɮɿɤɚɰɿʀ. Ⱥɜɬɨɪ ɬɚɤɨɠ ɡɧɚɣɨɦɢɬɶ ɱɢɬɚɱɚ ɡ 
ɦɿɥɚɧɫɶɤɨɸ ɞɿɚɥɟɤɬɧɨɸ ɥɟɤɫɢɤɨɸ, ɿɧɞɢɜɿɞɭɚɥɿɡɭɸɱɢ ɜ ɬɚɤɢɣ ɫɩɨɫɿɛ 
ɨɩɨɜɿɞɶ ɪɨɦɚɧɭ, ɧɚ ɩɪɨɬɢɜɚɝɭ ɤɨɥɟɤɬɢɜɿɫɬɫɶɤɢɦ ɩɨɝɥɹɞɚɦ ɞɨɛɢ 
ɮɚɲɢɫɬɫɶɤɨɝɨ ɪɟɠɢɦɭ. 
Ⱦɠɨɪɞɠɨ ɓɟɪɛɚɧɟɧɤɨ ɪɟɩɪɟɡɟɧɬɨɜɚɧɢɣ ɹɤ ɨɪɢɝɿɧɚɥɶɧɢɣ 
ɦɚɣɫɬɟɪ ɞɟɬɟɤɬɢɜɧɨɝɨ ɠɚɧɪɭ ɬɚ ɨɞɢɧ ɿɡ ɩɪɨɜɿɞɧɢɯ ɝɨɥɨɫɿɜ ɿɬɚɥɿɣɫɶɤɨʀ 
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ɿɞɟɧɬɢɱɧɨɫɬɿ ɜ ɯɭɞɨɠɧɿɣ ɥɿɬɟɪɚɬɭɪɿ. ɇɚ ɬɟɪɟɧɚɯ ɍɤɪɚʀɧɢ 
ɜɿɞɡɧɚɱɚєɬɶɫɹ ɛɪɚɤ ɧɚɭɤɨɜɢɯ ɪɨɡɜɿɞɨɤ, ɩɪɢɫɜɹɱɟɧɢɯ ɚɧɚɥɿɡɭ 
ɬɜɨɪɱɨɫɬɿ ɚɜɬɨɪɚ, ɬɚ ɨɫɨɛɥɢɜɨɫɬɹɦ ɜɿɞɨɛɪɚɠɟɧɧɹ ɜ ɣɨɝɨ ɬɜɨɪɚɯ 
ɧɚɰɿɨɧɚɥɶɧɨʀ ɿɞɟɧɬɢɱɧɨɫɬɿ ɡɨɤɪɟɦɚ, ɬɨɦɭ ɜɜɚɠɚєɦɨ, ɳɨ 
ɨɡɧɚɣɨɦɥɟɧɧɹ ɡ ɣɨɝɨ ɥɿɬɟɪɚɬɭɪɧɨɸ ɞɿɹɥɶɧɿɫɬɸ ɧɟ ɜɢɱɟɪɩɭєɬɶɫɹ ɰɿєɸ 
ɪɨɡɜɿɞɤɨɸ ɿ ɩɬɪɟɛɭє ɩɨɞɚɥɶɲɢɯ ɞɨɫɥɿɞɠɟɧɶ.  
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